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3 The At of Atts

“Fiction must strenuously aspire 1o the
plaaticity of sculpture, 1o the colour of
painting, and to the magic suggestive-
neas of music - which is the art of arta.”
Joseph Conrad)

1. How familiar are you with musical instruments?

1. What instruments do you recognize in the pictures below?

2. Which make up a string quarter?

3 Which of them are part of a brass band?

4. Which are string instniments [that can be plucked or scraped),
wind instruments [that can be blown) and which are percussion
ones (that can be hitf)?

5 What other traditional instruments can be added? (use dictionaries)

o 48
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2. Listen te the dialogue between a classical music fan and a “fresh
man”.

a] Write down the names of the people on the platform, members of
the orchestra.

b} Can you guess the meaning of the words score, baton and season
ticket?

c) What are the main differences between a concert hall and a thea-
tre hall®

3. Word Building. Fill in with the right adjective:

1. She's got a ... voice. MELODY
2. They need ... workers in building, SKILL
3. She iz a highly ... singer. GIFT
4. Drama, Music and Dance are the ... arts. PERFOREM
5 Young people like ... music. RHYTHM
6 | cant stand ... songs. TUNE
7. Dont be late for the ... REHEARSE
A. Hamlet ia Shakespenre's ... MASTER
9. Beethoven s the greatest composer of ... music SYMPHONY
10. Sergiu Celibidache was a virtuoso of ... CONDUCT

4. You are going to read a text on music and ita representatives,

a) Identify the main attributes of a composer, of a performer and of a
conductor.
b) Find the words for the following; they are all in the text.

] :

2 ¥

¢) Is teamwork important for the success of a musical piece® What
may happen if one individual on the platform wants to stick out or

to prove originality?
d} Translate the underlined groups of words into Romanian.

No one knows how long ago the first music was made. We shall never
know what the Stone Age men sang or played, as tunes cannol be dug
up But it i= ikely that they danced and sang because there is strong
evidence that music flourishes among those who are stll living a primi-
tive life. And as long as sound and chythm bave existed for millenoia.
composers have tried to imitate and to suggest them in their music.
The composer writes in the language of music, which can be as clear
and concise as the language of words. He can simply it back and hear
i his mind's ear the sounds as they rise and onll. To those who cannot
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read the language of music, this may seem like magic. It s n matter of
learning and practice deeply rooted in an n-borp gift. The resources of
& composer are simple and physical as long as all the sounds of a piece
of music — high or low, loud or soft, long or short, quick or slow - can
be written on paper using notes, ciefs, keys, staves, scales and other
graphic symbols.

The music a composer creates can't be heard until it ia performed.
Hence his high dependency on professional singera and players. They
get this ability by very hard training (breathing, movement, clear tex-

rure) that sims at Qawless techoigue. Yet, technique is no use unless it
is combined with musical knowledge and understanding. Great artists

are those who are so completely al home o the laoguage of music that
they can enjoy performing works writfien in any century.

Yet, in the realm of musical interpretation, the most profound and
demanding great natural gift is the art of modern conducting that has
been called the art of talking with one's hands. The whale pantomime of
gesfures and body attitudes, of gestures and {acial expressions, of poses
and hard movements has its psychological eflect upon the listeners be-
hind, as well as upon the performers before him, be they singers or
players, or both, as he silently transmits his individual interpretation of
a musical compositon. The number of grml conductors, either during
has been

understandably imited.

I am five within one: composer,
conductor, violinist, planist and
professor. | most worship the gift
of composing music ... *

Ceorge Eneascu (1BA] - 1955)

5 You are going to read two texts about Enescu. Afterwards answer
these questions:

a) What are these fragments part of ?
b) What was the relationship between Enescu and the narrators?

¢} What special traits of Enescu-the man and Enescu-the musician
com® out of the texts?

d) What do we infer from these texts about Enescu’s fame in the 30's?

A) *... My memories of Enescu go back to the year 1937, | was ten years
old at the time and pust preparing to make my unofficial debut with
a group of the New York Phitharmonic, when | heard that Enescu and
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Yehudi Menuhin were rehearsing in the same building. During the inter-
val | asked Enescu to let me play for him. He listened carefully and when
I fintshed he called the greatest New York impresano and told him te
fisten to me. As a result | was offered my first professional contract.
which marked the beginning of my career " Julius Katchen, Ameri-
can pianist)

B) ... Actually the first time | saw and heard Enescu ploy was in San
Francisco in about the year 1925 and already then - although | did not
have the courage as a child of nine to go around back stage (o greet him -
he fired my imagination and caught my fancy, and | knew and burned
deep in my mind his image and felt that | should eventually arudy udth
him. My first meeting, however, with Enesru did not oceur until 1927 in
Paris. It was after one of his recitais, when | went backstage, My parents
remained outside and [ went in (o him guite alone and asked him in what
! am afraid must have been a very insistent way that he teach me. In his
usual kind and chivalrous manner he must also have felt the genuine-
ness of my request and my respect for him, and he immediately made an
appointment, From that moment on | was his pupil uatil 1929 .. and then
again, oo years later [ returned to him and | remained with him et
1936 .. (Yehudi Menuhin, Amencan violinist)

e) To choose two more examples illustrative of the teacher-pupil rela-
tionship in this field: world famous violinist Eugen Sarbu studied with
lon Voicu; Dan Grigore, the renowned planist, studied with Cella
Delavrancea. la 120-180 words build on the master-disciple rela-
tionship and its consequences. Is it possible in other fields as
weoll? What does it depoend on?

6. a) Match the words with the right deflinition:
impresario - an official written legal agreement of employment;

spriphony - awooden rod with strands of harsehair used for playuig
string inastruments;

COMCETin -~ @a person who attends classical music concerts;
recital = a musical composition for one or more solo instrn-
ments plaving with an archestra;
clebut = n long complex musical composition for a large orches-

tra, usually in three or four parts;
back-stage - a manager or director of a ballet, a concert, a thea-

IIe OF an Opern OO pany;

roncerf-goer - a person who performs alone, without accompani-
ment;

soloist = a person’s first appearance in public as a performer
on stage;

controct - public performance of music or poetry by a single
performer or & small group;

b - the part behind a stage in a theatre.
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b} Fill in the gaps with words derived from the word music,

1. I had no idea her daughter was sa ...

2. A gquintet is made up of five ...

3. We were impressed by the ... of those amateur performera,
4. Unfortunately, she is ... ignorant.

5. His ... in all types of music is remarkable.

c) With the help of dictionaries find out what the following words
mean: mugic hall, music-centre, mugical comedy, music stand, musical
chalrs.

HARICLEA DARCLEE {Hariclea Hartulari)

{1860-1939)
Romanian soprano who sang on the great stages
of the world, from the Opera House in Paris to the
Scala in Milan. She militated for the setting up of
a Romanian Opera House. At present, an impor-
tant yearly festival bearing her name takes place
in Bralla, her native town, thanks to the dedicated
efforts and support of Mariana Nicolesco, the great
opern singer.

7. Here is the story, in brief, of the rise to stardom of one of the
greatest Romanian singers.

a) Skim the text and then give it a title; compare it with your partner's.
b} Scan it then and match each paragraph with one of the following

heoadings:

1. Cinderella at the midnight ball.

2. A dream come rue too late.

3. A prima donna.

#&. The violin metaphor.,

& Godiather meets godehild,

A “Can you sing Margaret in Faus™
*Yes." A timid but perceptible yes.
“Your name, madam?
*Hariclea Hartular®
“How very unmusical! We need something else ... . Something in
A major. What about ... ?*
Charles Gounod, father of so many operas, the man who is re-
vered by all music lovers in Paris, becomes the podiather of a great
singer: DARCLEE.
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B. Paris is delighted with the young and pure Margaret, passionately
in love with Faust, tryving to wrench him away from Mephisto, fight-
ing against her tragic destiny. A new name appears on posters
and hills all over the world. Darclées - in Romeo and Julief, La
Trawara, (Whello. Darciée in Pans, 51, Petersburg, Nice, Brussels,
Warsaw, Madrid, Barcelona, Milan, Rio de Janeiro, Rome, but not
in Bucharest because there 8 no Romanian Opera House yet.

C. She makes a tour to Bucharest accompanied by Ruggiero
Leoncavallo, a tour that spells triumph for both. She goes back
beeause Verdh and all the great talian and French composers of
the time want the woman with “a Stradivarius in her throat” jas
Counod sald) in their operas,

D. Her greatest triumph was still to come. Darclée was to interpret
Flora Tosca in the opera Giacomo Puccini created for her, for her
voice, as a respectiul homage to her artistry. At the premiere the
musical world goes into ecstasy. You could have heard a pin drop
when Tosca appenred on stage. Tosca, Darclde, Puccini tiumph
in one of the greatest performances the world of opera has ever
koo,

E. However, she is to carry in her heart the unfulfilled dream of sing-
mg in Romania, the dream of the modest, sensitive and pure
Hariclea Hartulari, a Romanian singer with a Stradivarius voice,
who had hoped against hope that one day she would sing in the
national opera of her own country. In 1953, when George Eneéscu
gave the signal for the beginning of the overture at the inaugum-
tion of the Romanian Opera in Bucharest, Darclée, by now an old
lndy, was among the guests of hanour.

¢} Find words |n the text meaning:

1. feel deep respect or admiration for

2. pull somebody violently away from

1 a programme ol entertainment

4. a tribute to somebody’s great qualities

5. the skall of an artist

6. feeling n great atate of joy and happiness

7. n piece of music written as an introduction.

d] The complete story is a mixture of professional success and pri-
wvate life failure. How can thess two coexist? Do you know other
such examples in the world of art? Can they be lessons for us all?
Build on this in an essay entitled: The Tribute of Fame.



