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A scene manifold, theatrical. Black boxes are illuminated to
allow you see the unsuspected mental machinery within, a
column that penetrates the floor towards something you
can't yet make out, closets that open and absorb you into a
world of which you are suspicious, but there are no means
of closing them. Andrei Gamart's exhibition Mirror for the
Full Moon places you in front of your own character, a char-
acter hitherto unknown.

Gamart's characters are there, even if their presence is
made only by their absence. The artist appears to be a
witness, but in fact he is the protagonist. We take partina
profound session of psychoanalysis that decomposes and
leaves recomposed the burden of the viewer-patient.
It offers the possibility of re-entering reality, into a society
that is believably real. But the process can not be the same.

The act of entering society involves the repression of
different archaic, primitive desires. Repression represents
a normal part of human evolution, while the analysis of
people's dreams, writings and "slips" really show the ways
in which our hidden desires continue to find their outlets,
Gamart realises that when certain obstacles block the way
of cathexis (our libidinal interest, emational charge), and
when we are faced with traumatic events or when we
remain stuck in the early stages of our development, the
conflict between libido and ego (or between ego and
superego) can cause spiritual energy to release itself in
alternative ways. This exhibit provokes in us this kind of
release,

0 scena multipla, teatrald, cutii negre, iluminate, ce te invita
sa descoperi mecanisme mentale nebanuite, o coloana care
penetreaza podeaua spre ceva inca imperceptibil, casete
care se deschid si te absorb intr-o lume pe care o banuiai,
dar nu aveai instrumentele 53 o apropii. Expozitia lui Andrei
Gamart, Mirror for the Full Moon te pune in fata propriului
PEFSONA), UN Persanaj necunoscut pana acum,

Personajele lui Gamart sunt acolo, chiar daca prezenta lor
este marcatd prin absentd. Artistul pare martor, dar in fapt
este protagonist. O sedinta de psihanaliza profunda care
descompune si lasd recompunerea in sarcina privitorului-
pacient. [ lasa posibilitatea de a patrunde din nou Tn reali-
tate, in societatea credibil reald. Dar procesul nu mai poate
fi acelasi.

Actiunea de patrundere in societate implicd refularea
diverselor dorinte arhaice, primitive. Refularea reprezinta o
componenta narmala a evolutiei umane, iar analiza viselor,
scrierilor 5i a scaparilor” arata, intr-adevar, caile prin care
dorintele noastre ascunse continud sa-si giseasca defu-
larea la indivizi. Gamart realizeaza cd, atunci cand anumite
obstacole se pun in calea satisfacerii catharsisului (nevoia
stringentd de manifestare a) libidoului nostru, eand ne con-
fruntam cu evenimente traumatizante sau cand raminem
blocati in anumite faze de inceput ale evolutiei noastre,
conflictul dintre libidou si ego (sau dintre ego si superegn)
poate declansa descarcari spirituale de tip alternativ,
Parcurgerea expozitiel declanseaza acest tip de descarcare.



"Mirror for The Full Moon" is a concise analysis of the work
of Andrei Gamart, work that recalls Ferenczi and the con-
cept of countertransference. Here, a clear countertransfe-
rence between Gamart's imagination and the reality of his
pieces sends you into a profound introspection of the ego.

For Andrei Gamart the idea of finding the path to the self is
primarily one of radical self-transformation, an experience
in which human identity is not static and knowledge is
uncertain, and both are subject to constant reassessment
and change. This attempt at gaining identity and knowledge
leads to the accumulation and spreading of infarmation. In
the words of Derrida - a play of différance. But the disclo-
sure of identity is limited by self-constraint, by the "granite
layer of spiritual fate", by "predetermined” responses to
guestions, and by an unchanging attitude of "this is me" -
all decreed as untouchable "convictions" belonging to
depths of the soul. The study is fixed on the concept of
"learning to figure things out". The self is a manufactured
construct that has been taught how to limit learning/fur-
ther study. Criticism of these limitations therefore offers us
a theory of escape,

Gamart provides an aesthetic and visual analysis of the
limitations of a possible escape. The subconscious darkness.

One essential thing about navigating the exhibit is that it
reads left to right just like a piece of text. The point of
departure is a reality of whiteness — a vortex towards the
darkness of the subconscious - from where we are led
towards the open doors of psychoanalytic travel and into
a work that doesn't speak so much of art as of what we
discover at a level of deep profoundness. It is a profound-
ness only revealed to us with help from outside ourselves.

The way of exhibiting is unusual. There are no canvasses on
the wall; they are instead trapped in boxes that wark as
idea-tunnels, the aesthetic being flawless but conceptual,
Light, a metaphor for discovery, plays a crucial role in
creating the premises for a scene in each piece, and reveal-
ing it to the viewer. Underlining the impression of a rite of
passage being made, the exhibition space has been

*Mirror on the Full Moon® este o analiza succinta a operei lui
Andrei Gamart, opera care aminteste totodata de Ferenczi si
conceptul de contratransfer. Un contratransfer evident intre
imaginatia si realitatea lucrarilor lui Gamart, care te trimite
intr-o introspectie profunda a ego-ului.

Pentru Andrei Gamart, ideea de a invata drumul catre sine
este in primul rand una a auto-transformarii radicale,
patrunzand intr-o zona in care identitatea umana nu este
staticd, cunocasterea este incertd, dar ambele fac obiectul
reevaluarii 5i schimbarii constante. Aceasta tentativa identi-
tara si de cunoastere duce la acumularea unor informatii,
la raspindirea lor. in termenii lui Derrida, o redare a
differance. Dar dezvaluirea identitatii este limitata de con-
strangerea de sine, de "stratul granitic al soartei spirituale”,
de raspunsurile "predeterminate’ [a intrebari, de "neschim-
batul' "acesta sunt eu,” ca si de "convingerile” sale, toate
ridicndu-se la "dreptul de neatins din adancul sufletulul.”
Studiul este "a invata, pentru a afla cum." Sinele este
construit, fabricat, o structurd Tnvatata care functioneaza
pentru a limita invatarea/studiul aditional. Prin urmare,
critica acestei limitari ofera o teorie de evadare,

Gamart analizeaza estetic si vizual limitarea posibilitatii de
evadare, Intunecatul subconstient.

Parcurgerea expozitiei este obligatorie in sensul citirii. Ca pe
un document analizant, de la stinga la dreapta. Plecand de
la aparenta alba a realitatii, vortex cdtre intunecatul sub-
constient, spre usile deschise de incursiunea cu iz psihana-
litic intr-o operd care nu vorbeste despre artd, o despre
ceea ce descoperim in interiorul nedescoperit numai cu
ajutor extern.

Modul de expunere este neobisnuit Nu sunt pdnze pe
perete, Ele sunt captive in cutii care au sens ca tunel rele-
vant al ideii, estetica fiind impecabila, inséd conceptuala.
Lumina joaca un rol esential, metaford a decoperirii, creeaza
premisele unei scene fiecare lucrare fiind scena pe care te
desfasori ca privitor. Astfel, ne reaminteste de ritul de tre-
cere subliniat si de remodelarea spatiului de expunere, o
coloand a galeriei fiind redefinita, prelungita in oglinda,



reshaped and the gallery column redefined - elongated in
a mirror and seemingly puncturing the floor — as if it's
possibly crossing to another dimension,

Andrei Gamart is psychoanalyst without a sofa, a psychoan-
alyst who uses pictures to put us face to face with our own
subconscious world and analyses us without being present
in the room. A counter-transference between you and ...
yourself.
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aparent strapungdnd podeaua - o posibila trecere catre o
alta dimensiune.

Andrei Gamart este un psihanalist fard canapea, un psi-
hanalist care detine doar instrumentele picturii pentru a ne
pune in fata subconstientului proprie, care te analizeazd
tara a fi prezent. Un contratransfer intre tine si tine,
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