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Nicolae Comdnescu si Revolutia

Pentru Nicolae Coménescu revolutia inseamnd sd dai cu petul in asfalt zile in sir, padnd ramai
fara voce si scoti doar sunete gdjaite de tabagist inrait. Dar si sG oi parte de actiune ca in
filme, cum i s~a int@mplaot lui Comé@nescu la Revolutia din ‘89, cand isi facea stagiul in armata,
langd aeroportul din Craiova. Atunci a sépat transee, a mers tards pe burtd si pe coate ca
un Rambo de meserie si ca niciodata la instructie. © noapte intreagd a impuscat teroristi
invizibili. Dimineata a v&zut cd i s-a ordonat sa tragd spre un gard de beton, din care acum
curgeau bucdtile. Inamicul nu I-a vézut si nici nu |-a simtit. dar, la lumina zilei, a realizat cG s-a
tras si asupra lui, ior gloontele s-au infipt in brazii din spate.

I can see no revolution este un proiect care urmareste cea mai recentd perioadd de creatie din
opera lui Nicolae Comdnescu. Publicul roman o avut ocazia sd vadé doar o serie din aceste
lucrari, o altd parte fiind expusa la Galeria Petra Nostheide-Eycke, din Disseldorf. Comdnescu
nu s-a considerat niciodatd un artist activist, dar, ca persoand privatd, a iesit de fiecare datd
in stradd pentru a se face auzit. Lo o privire mai atentd a lucrdrilor sale, Revolutia este un
subiect sensibil si puternic legat de viata sa personalé, care s-a manifestat in pictura sa
atunci cand vlaga revolutionard a celor mai multi murise, iar idealurile indltatoare se mai
auzeau doar seara la bere.

In 2013, am inceput sa lucrez la disertatia mea' si mi-am ales ca studiu de caz biografia lui
Nicoloe Coménescu. Situatio se prezenta astfel: artistul facea referire la prietenii, viata si
familia lui, insd@ intr-un discurs subtil si autoironic prezent?, dar mai greu de inteles pentru un
neavizat. Cercetarea mea a presupus nenumdrate intalniri si interviuri in care Coménescu
vorbea prea putin despre aspectele personale ale existentei sale. Fdcea in schimb referire laun
subiect de importanté majord pentru el: Revolutia. Fard sd fie revolutionar de carierd, pérea cd
a fost mereu acolo cand oamenii iesiserd in strada sa-si exprime nemultumirea. Acest parcurs
a fost pentru Comdnescu constientizarea faptului cé adevérul, sensul si valoarea din timpul
unei revolutii, oricare ar fi ea si oriunde s-ar intémpla, sfarsesc prin a se transforma in zgomot
de fond, in tricouri cu Che Guevara si in alte motive decorative.

Istoria participdrii lui Nicolae la revolutii incepe cu revolta muncitorilor din Brasoy, din 1987,
unde s-a nimerit sa fie ca sd-si serbeze ziua cu sora lui si colegil ei studenti. Aiesitdimineata sa
arunce gunoiul, dar a abandonat rapid galeata si s-a trezit cd urmdreste o zi intreagd suvoiul
de oameni care protestau pentru prima dota impotriva comunismului. De protestatari batuti
nu-si aminteste, dar a vazut cum multimea bestializatd insfaca pe sus un militian si cum se
impart in jur, ca timbrele, bucati din uniforma omului. $i cum un copil a iesit din invélmaseala
cu un chipiu prea mare pe cap.

L F Lucrare finofizatd in 2015, core urmdreste. o perspectivd teoretic-criticd osupra biogrofiei ortistice si osupra modificdrilor care
@ produc in contemporaneitote in ocest gen istordografic. ovind co studiu de car biografia (nescrisd) a i Nicoloe Comdanescu

r Se pare cd foarte putini viziboton s-au prins of Intr-o panzd de mari dimensiuni cu un peisaj urban rAsturnat. expusa la MEAC, Comdnesou o
Inserat masajul: Mé doare in pula co pe goatece in siloz”,



Povestea continud cu Revolutia din 1989, care il gdseste pe Comdnescu in armatd, cu doud
luni inginte de finalizarea stagiului militar, cénd viata de soldat devenise in sfarsit frumoasa
pentru c@ lucra in ghereta lui si le vindea celorlalti militari savarine, amandine si tigdri Carpati
de Timisoara. A trebuit sa lase chioscul de o parte si sa devina peste noapte soldat profesionist.
La inceput s-a zvonit in unitate ca se va declansa un razboi civil si ca vor merge in Timisoara
s@ impuste civili. Zvonuri care nu s-au adeverit. Dup aceea, s-a aflat cd armata e de partea
revolutionarilor si cd trebuie sa apere populatia de teroristi. Au urmat cateva zile de groaza in
care a sapat santuri si s-a pregdtit de un potential atac al unor inamici invizibili. Intr-o noapte
s-a tras inspre gardul de beton al unitatii pand in zori. Pe lumind, a vazut ca bucéti din zid
se prabusiserd, si a inteles cd s-a tras asupra lui si a celorlalti camarazi. Gloantele inamicilor
invizibili se infipseserd in brazii din spatele lor, iar de asta si-a dat seama singur, fard prea
multe explicatii din partea superiorilor sdi.

Urmdtoarea Revoltd a vazut-o la Moscova, in august 1991, S-a nimerit intamplator cand
oamenii se pregateau de atac ca un musuroi de furnici: ici, siruri de voluntari trecandu-se pe
liste, colo femei cu oale de sarmale si provizii. Comanescu a vrut si el s& participe, sd se alature
demonstrantilor, dar i s-a zis cd a avut ocazia sd-si fringd gatul in Romania, la Revolutia
din ‘89 si ca poate doar sd impartd manifeste in drum spre casd. Mai tarziu a aflat ca l-a
ratat pe Boris Eltin urcat pe tanc si adorat de popor. Dar si ca opozitia, GKCHP?, pregdtise o
contraofensivé, eliberdnd inchisorile si comandénd 250 000 de catuse si 300 000 de formulare
pentru arestdri. Nimic din aceastd istorie nu a fost prezentd in niciun fel in opera lui Comanescu
pana in 2010. Nicolae vorbea despre opiniile sale politice, se exprima in discutiile cu prietenii
si comenta virulent pe Facebook, dar nu se considera un artist activist. | se pdrea c& Revolutia
e un moment dur, despre care nu se poate vorbi oricum. Prima lucrare cu subiectul dsta a fost
o serigrafie din 2010 Mediterranean Travel Agency (p. 1), o opera de sertar, putin cunoscutd.
Era reactia lui la violentele protestelor din Grecig, in care politistii omorasera un copil. Nu
participarea directd la eveniment, ci mai degrabd observarea lui, de pe margine, din fata
ecranului de televizor, il transformase pe Nicolae din participant in artist revolutionar. Dar
Revolutia nu era incé subiectul lui Coménescu. In 2012, in timpul unei rezidente in Diisseldorf,
artistul picta pe un perete intreg portretul lui Adrian Néstase, sub care scria: I can see no
Revolution. Asa i se parea privind din afard, atunci cénd se uita la Romania dinspre Germania.

In 2014 Nicolae lucra in acelasi timp la doud expozitii: SAMBAdy must dye in this CITY si |
can see no revolution. Primul proiect era expus in Roménia, al doilea in Germania. in SAMBA,
Comanescu infatisa linistea dinaintea unei furtuni si amana discutia despre Revolutie:

X Esta vorba despre puciul din 1991 in care Rusia se desparte oficiol de structusa muribundd o U.R.5.5, iar Boris Eitin devine primul presedintes ales
demaocratic,

4. Initiolete Comiteiul de Stot pentru Situatiil de Urgentd, un grup de liden politici 5i ofiteri KGB care ou incercot o loviturd de stat Tmpotriva i
Mihoi Gorbaciow.



Cine tine supdrare (p. 88-89), urmat de replica: Ai in pula mea rdbdare (p. 90). In expozitia
I can see no revolution din Disseldorf, de lo Galeria Petra Nostheide-Eycke, Comanescu
rabufneste si elimind toate tensiunile acumulate. Pe fondul unor pereti gri, el deseneazd o
istorie a oprimdrii si a revoltei, peste care atoseazd panze-instantanee cu picturi abstracte ale
violentei protestelor. Cele doud tabere se inclesteazd intr-o lupta inegaola: politia are putereq,
protestatarii au cuvantul: Sa nu uiti, Darie sta scris pe unul dintre ziduri.

In 2015, Revolutia devine in sférsit un subiect major in opera lui Coménescu. Violenta pregnantd
si vocea raspicatd a operelor din Disseldorf capata aici o codificare suplimentard. Lucrarile
devindin cein ce maiabstracte, ior batdile intre protestatari si politie abia se ghicesc sub stratul
de culoare. Cine mai are timp sa vorbeasca despre revolutii si revolte? 5i in ce fel? Comanescu
isi incepe proiectul Ordeful, mezanplasul si harneala cu un performance: transforma panzele
in musamale si le taie la dimensiunea fetelor de masa din barul lui preferat. Si isi imagineaza
supliciul suprem: oferd pictura lui pretioasd ,degustdtorilor” {de reguld, e atinsd numai de el
si de oamenii cu fetisuri tactile dati afara din muzee). Apoi isi imagineazd: cum camenii vor
sorbi zemuri si cum se vor prelinge ketchup, mustar si maionezd din shaormacudetoate pe
lucrarile-musamale. La final, isi vor stinge pe ele chiar tigara din care au tras dupd masa.

Dupa ce ii losd pe oameni sa-i atingd lucrérile, s mdandance pe ele si chiar sa interving cu
desene peste picturd, dacd au chef, Comdnescu fotografiozd si documenteaza acest proces.
Surprizd: violenta nu se produce. Pe acrilicele lui de (prea) bund calitate nu se lipeste scama,
niciun fir de praf, ca si cum nimic nu s-ar fi intémplat.

Dupd ce le trece prin baia de multime a restaurantelor, barurilor si cafenelelor, schimba
perspectiva asupra lucrdrii de sub farfuria cu ciorbd, cu perspectiva din cubul alb al galeriei.
Comdnescu ii invitd in expozitie pe cei care au mancat si au bdut sd vadd dacd revolutia se
mai zdreste incd. Nici pentru el nu mai e simplu rdspunsul | can see no revolution...

loana Marinescu



MNicolae Comdnescu and the Revolution

For Nicolae Comdanescu, revolution means banging a plastic jug against the sidewalk for days
on end, until you've no voice left in you, and the only sound you can make resembles a heavy
smoker's hoarse croaks. But it also means being smack in the middle of it all, like in the movies,
and that's how it happened to Comdnescu during the ‘89 Revolution, while he was serving in
the military, near the Craiova airport. Back then. he dug trenches, he crawled like a genuine
Rambo, and like never before, to train. For an entire night, he shot at invisible terrorists. At
dawn, what he saw was o concrete wall, now in tatters, that he'd been ordered to shoot at. He
neither saw nor felt the enemy, but, in daylight, he realised he'd also been shot at, and that
those bullets had gotten lodged in the fir trees behind him.

| can see no revolution is a project that follows the most recent cycle of creation in Nicolae
Comdnescu's work. Romanian audiences enly had the chance to see part of these works,
ancther part having been shown at the Petra Nostheide-Eycke Gallery, in Dusseldorf.
Comadnescu never thought of himself as an activist artist, but, on his own time, he took to the
streets each time, to get his voice heard. Taking a closer look at his works, the Revolution is a
sensitive subject, deeply connected to his personal life, which emerged in his painting when
most people's revolutionary spirit had withered, and uplifting ideals were only spoken of over
beer, in the evenings.

In 2013, | started work on my MA thesis', and | undertook a caste study on Nicolae Comdnescu's
bicgraphy. The context was as follows: the artist would refer to his friends, his life and family,
butin a subtle and self-deprecating manner, present? but harder to decypher for the untrained
eye. My research involved countless meetings and interviews, in which Comanescu would talk
only briefly about the personal aspects of his existence. He would, however, refer to a subject
very personal to him: the Revolution, Without being a professional revolutionary, he seemed to
always be around when people flooded the streets to voice their dissatisfaction. This course
of action caused Comdnescu to become aware of the fact that truth, sense and value during
a revolution, ne matter what it is, or where it takes place, end up merging into noise, into Che
Guevara T-shirts and other decorative fluff,

Nicolae's history of taking part in revolution starts with the worker's riot in Brasov, in 1987,
where he was coincidentally celebrating his birthday with his sister and her student friends.
He went out in the morning to take out the trash, but he quickly discarded his trash bin and
found himself following the crowd for an entire day, people who were protesting against
Communism for the first time. He doesn't recall protesters being beaten up, but he did see
the enraged mob sweep a policeman off his feet and how pieces of the man's uniform were

1 Paper finished im 2015 following o theoreticob-criticol perspective on  ortistic biogrophy, on outiook on the contemporary
modifications  occurring in this genre with a parbcular look ot the [unwritten) biogrophy of Nicoloe Cominescw

2 It seemis very few visitors cought on to the fact that in a large canvas depicting o flipped urban londscape, shown at MMAC, Coménescu inserted
the message: MJ doare fn puld co pe searece in sitoz - | give fess of a shit than o starving mouse.



flying around, like stamps. And how, from it all, emerged a child, with a hat a few sizes too big
for his head.

The story continues, with the 1989 Revolution, which finds Coménescu in the army, two
months before finishing his service, when his life as a soldier had finally turned rosy, because
he was now working in his military booth, selling cakes and Carpati cigarettes from Timisoara
to his colleagues. He had to leave his booth and become a professional soldier overnight. At
first, there was a rumour in his camp that there will be a civil war, that they will have to go
to Timisoara to shoot civilians. Rumours that never came true. Afterwards, they found out
that the Army was siding with the Revolution, but that they have to defend the people from
terrorists. The following days were terror, digging trenches and preparing for a hypothetical
attack from invisible enemies. One night, he shot at the concrete wall of the camp, until dawn.
Come daylight, he saw pieces of it had come off, and he understood that he, too, and his
fellow soldiers, had been shot at. The invisible enemies’ bullets were firmly lodged in the fir
trees behind them, and this he could piece together on his own, with no help from his superiors.

The next revolt he caught in Moscow, in August 1991%. He happened to be there when people
were preparing to attack, like an angry anthill: rows of volunteers enlisting, women with pots
of sarmale and supplies. Comanescu alse wanted to join them, to participate alongside the
rioters, but he was told that he'd already had his chance to break his neck in Remania, during
the ‘89 Reveolution, and that all he could de was hand out flyers, on his way home. Later, he
would find out he just missed Boris Yeltsin on the tank. acclaimed by his people. But also that
the opposition, GKCHP*, had prepared a counterstrike, emptying prisons and ordering 250
000 pairs of handcuffs and 300 000 arrest warrants.

MNone of this irony shone through in Comanescu's work, until 2010. Nicolae would speak of
his political opinions, he would rant to his friends and ramble on Facebook, but he would still
not think of himself as an activist artist. He thought the Revolution was a grim moment,
unspeakable. His first work on this topic was an engraving in 2010, Mediterranean Travel
Agency (p. 1), a hidden work, almost unknown. It was his reaction to the viclent protests in
Greece, in which policemen had killed a child. It wasn't the direct participation in this event,
but, rather, watching it from the sidelines, that turned Comadnescu from an active party
into o revolutionary artist. But Revolution was not yet Comdanescu's subject. In 2012, during
a residency in Disseldorf, the artist painted Adrian Mastase's portrait. enlarged on a wall,
captioning it with | can see no Revolution. This is how it seemed, from the outside locking in,
when he looked ot Romania from Germany.

i Its about the TP putsch, whore Russio officially splits from the dying structue of the S55R, and Borls Yeltsin becomes the first democratically
elected president.

4. Theinitials for the State Committes for Emergency Situations, o group of political leadars and KGB heads wha tried o coup d'etat against Mihall
Garbochoy.
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In 2014, Nicolae was working on two shows simultaneously: SAMBAdy must dye in this
CITY and I can see no revolution. The first one was to be displayed in Romania, the second
in Germany. In SAMBA, Comdnescu depicted the calm before the storm, delaying talks of
Revolution: Cine tine supdarare - (He who holds a grudge) (p. 88-89), followed by Ai in pula
mea rabdare (Have some fucking patience) (p. ?0)zz. In the show | can see no revolution in
Dusseldorf, at the Petra Nostheide-Eycke Gallery, Comanescu blows up, releasing all the pent-
up pressure. On gray walls, he draws a history of oppression and revolt, and then overlaps
canvas-snapshots of abstractly painted protest violence. The two sides clash in an uneven
fight: the police has the power, the protesters have the voice: ‘Don't forget, Darie’is written on
one of the walls.

In 2015, the Revolution finally becomes a major topic in Comdanescu’s work. The distinct
violence and loud voice of the Disseldorf pieces gains a new encoding. The works become
more and more abstract, and the clashes between police and protesters can barely be seen
from under the layers of paint. Who has time to speak of revolutions and riots? And how?
Comanescu starts his Ordeful, mezanplasul si harneala (The starter, the spot and the pun),
project that has taken off a performance: he turns canvases into tablecloths cutting them to
fit the tables in his favourite bar. And he imagines the ultimate ordeal: he offers up his precious
painting to ‘tasters’ (normally, it would only be touched by him, and people with touch fetishes
being kicked out of museums). Then, he envisions: how people will sip their drink, how they will
drip ketchup, mustard and mayo from the shaormawitheverything on these tablecloth-works.
By the end, they might even put their cigarette out on them.

‘While allowing people touch his works, eat on them and even add drawings if they feel like
it, Comanescu photographs and documents this process. Surprise: violence does not occur.
On his (too) good quality acrylics not a stain remains, not a speck of dust, as if nothing ever
happened. After having immersed them in the crowds of bars, restaurants and cafes, he trades
the outlook on the work from under the bowl| of soup, for the outlook from the white cube of
the art gallery.

Comadnescu invites all those who wined and dined to come to his show and see whether the

revolution is still visible. The I can see no revolution answer has stopped being so clear-cut,
aven for him...

loana Marinescu



"



12



13






- il = e













i

E .l

T T

19



20




